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摘  要 

















































The concept of “aesthetic non-differentiation” comes from Gadamer’s critique 
of the aesthetics of subjectivity since Kant. Gadamer argues that this sort of 
aesthetics of subjectivity tend to abstract our experience of art into the realm of 
subjective feelings, or ascribes it to the creation and experience of the genius，or set a 
utopia against the reality for arts，or regards art works as a object for the the 
exploratory subject. Gadamer summarizes this phenomenon properly in the phrase 
“aesthetic differentiation” .Gadamer advocate “aesthetic non-differentiation” as an 
opposition. This concept shows the continuation between our experience of the 
world and our self-understanding，and makes the truth emerged in the experience of 
art prominent. This paper aims to making a brief definition of “aesthetic 
non-differentiation” by narrating Gadamer’s Critique of Aesthetic Consciousness. 
Then, with the help of Gadamer’s hermeneutical Reading of Kant we shall provide a 
proper connotation for “aesthetic non-differentiation”. Following the connotation，
we will try to combine “aesthetic non-differentiation” with the whole system of 
Gadamer’s hermeneutical aesthetics to make an “experience flow” of this concept. This 
combination can be find in the existence way of art works——play; the temporality of the 
aesthetic——contemporaneity；the truth in the works of art——the hermeneutical task in 
the experience of art. As we have expounded the “aesthetic non-differentiation” 
adequately，we can uses this concept to figure out some basic characteristics of 
Gadamer’s hermeneutical aesthetics：The universal aspect of hermeneutics；the 
reflection of aesthetic modernity；the experience of art works as an eternal dialogue. 
In the end,we may regard “aesthetic non-differentiation” as the central proposition of 
Gadamer’s aesthetics. 
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